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that " the Immortal Pickwick" should be treated as comedy rather than farce, and would be more effective on the stage were the Jingle scenes set forth with due seriousness and sincerity. The incidents at the Rochester Ball, for instance, belong to pure comedy, and would be highly effective. But, as is the case with Dickens' earlier stories, half-a-dozen pieces could be made out of Pickwick; since, with all its aberrations and wandering episodes, there is a central framework, or skeleton, which is of the essence, and which a highly-skilled workman might successfully articulate. Some years later Irving put the work into the not very skilful hands of Albery, who reduced it to the proportions of a farce with some pathetic elements. It was called ' Jingle.'
At this time there was " hanging loose on" the theatres, as Dr. Johnson once phrased it, one Leopold Lewis, who had been seduced from an office by the enchantments of the stage. He had made a translation of a very striking French play, ' Le Juif Polonais,' which had been shown to the new actor. This, as is well known, is by the gifted pair, Erckmann-Chatrian, whose realistic but picturesque stories, that call up before us the old " Elsass" life, show extraordinary dramatic power. This ' Juif Polonais' is more a succession of tableaux than a formal play, but, like ' L'Ami Fritz ' of the same writers, it has a charm that is irresistible.
It is forgotten that a version of this piece had already been brought before the public at one of theincrease.    Really fine in its meaning was the defensive insolence and bluster displayed to his daughter's admirer, his roughness to his 'own child,' his pettish and querulous ' How dare you ?    How dare you ?'    The incidents, too, connected with his gout lent a grotesqueness that was diverting; together with the piteous irritation as to the missing corkscrew, his figure being full of strange twitches and jerks and angles."
